DoMINANT CHO20%

PRIMARY DOMINANT CHORDS

PaiMARy DOMINANT, 16 THE OIATONIC V7 OF A GIVEN KeY. IN THE CASE 0F A C MAGOR TONALITY, THAT WOULO 8¢ A G7
AND 1T WOULO 2€S0LVE T0 ANY TONIC FUNCTIONING C#020 (IMAST, IMINT 02 VIMINT.) THE ASSIGNED CHOZD SCALE
WOULO B¢ G MIXOLYOIAN, HOWEVER OIFFERENT CHORO SCALES MAY BE USED AS WELL (ALTERED, SYMMETRIC DOMINANT,

Mixo b9 b1% ere. ete.)
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SECONOARY OOMINANT CHOROS

ANY OOMINANT CHO2D, WITH A 200T DIATONIC TO THE LEY OF THE MOMENT, 2ESOLVING UP A PERFEQT FOURTH 02 OOWN A PEQFECT
FIETH 70 A OIATONIC CHORD, 16 CALLED SECONOARY DOMINANT. SECONOARY DOMINANT CHO206 A2e: |7 (2€S0LVING 70 IVMACT),

17 (es0LVING 70 VT), 1117 (2eSOLVING 70 VIMINT), VIT (2€S0LVING 10 1IMINT), ANO VIIT (2660LVING 10 IIMINT). HistoeicaLy
17 WAS THE FIRST ONE T0 BE USED, BECAUSE THE TTH OF THIS CHORD , IS THE FIZST NON-DIATONIC NOTE FOUNO IN THE OVERTONE

SeQles.
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EXTENOED OOMINANT CHOROS

WHEN A DOMINNANT CHOR0, 2ESOLVES ON ANOTHER OOMINANT CHOO UP A PEQFEQT FIFTH 02 DOWN A FOLRTH LA QELATIONSHIP THAT
MAY GONTINUE FO2 MOQE), THEY CREATE A SEQIES OF CHOROS CALLED EXTENOED DOMINANT CHO20S.
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AUXILIARY 0% LEADING OOMINANT CHOROS

THOSE AZE DOMINANT CHOR0S, THAT QESOLVE UP A HALFSTEP, HENCE THE NAME.
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£7 16 THE AUXILIARY CHO2D IN THE ABOVE EXAMPLE, ANO 176 USED IN THE PLACE 0F 07.

SugV7 CHOROS.
Q7 fMaq7 Qh fMag7
1 _b o ro. b o ro.
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BOTH OF THE ABOVE CADENQES HAVE THE EXACT GAME EFFECT. THE QEASON FOR THIS, 16 THAT 7 AND BT HAVE THE SAME TRITONE.
THE FUNOTIONS AQE FLIPPED, IN OTHER WOR0S € 16 THE 520 OF C7 WHILE 1T 16 THE b7 OF Gb7. LIKEWISE, B) 16 THE b7 OF Q7, WHILE
I 16 THE 520 OF G)7. WHAT THIS ELATIONSHIP 80ILS OOWN T0, |16 THAT WE CAN SUBSTITUTE A DOMT aHOZ0 WiTH ANOTHER DoM7
THAT 16 A TRITONE AWAY FROM THE INITIAL O0M (857 INoTEAD 0F 07). THIS KIND 0F SUBSTITUTION PROVIOES US A CHROMATIC MOTION
ON THE BASS, SINCE SUBVT CHOLOS 2ESOLVE ALWAYS DOWN A HALF STEP. THE APPROPRIATE GALE CHOICE FOR A SUBV CHOLO, 16
LyOIaN h7.

COMPARE THE FOLLOWING TWO PHRASES. THE ONLY DIFFEQENQE 1S THAT ALL OOMINANT CHOR0S OF THE FIRST PHRASE, AQE EPLACED
8¢ THEIQ SUBV ONES.
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