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PRoBABLY THE FIRST STEP ONE CAN MAKE, IF HE 02 SHE WISHES TO DEPART FROM THE LUSE OF TRACITIONAL TONAL AND MOOAL

PROGRESSIONS AND MELODIC STRURTURES, 1S TO OELVE INTO MATERIAL OEQIVED FROM THE OIVISION OF THE OCTAVE INTO INTEQVALS
0F EQUAL VALLE.

THE INTEQVALS THAT OIVIOE THE OCTAVE INTO EQUAL PARTS AQE THE FOLLOWING,...
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T T
DSING THE ABOVE MATERIAL AS A CREATIVE BASIS OF HAZMONIC PROGRESSIONS, MELODIES AND SCALES, 02 EVEN AS TOOLS FOR
VOIGING ANO/02 2EHAZMONIZING TONAL 02 MOOAL MELODIES, WILL SOUND OIFFEQENT F20M THE TECHNIAUES USED IN TONAL AND
MODAL TEXTURES. THE QEASON FOR THIS FACT, IS THAT TONAL ANO MOOAL CONQEPTS, ARE BASED ON THE WAY THE OVERTONE SEQIEs

16 SHAPED, WHAH IS A UTTEQLY NATURAL STRUATURE-THEREFORE ASYMMETRIC, WHILE THIS CONCEPT 1S BASED ON SYMMETRY ALONE.

CaOeNCES, "MusiaaL Geaviry”, ToNAL CeNtees (NOT ALWAYS), FUNCTIONS AND ALL OTHER ASPECTS THAT DEFINE MUSIC AS A
LANGUAGE, AZE NEEOLESS TO SAY STILL PRESENT, BUT WITH A VEQY DIFFERENT CHARACTER.
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USING THE EQUAL DIVISION OF THE OCTAVE, AS A CONQEPT

FO2 QREATING HARMONIC PROGRESSIONS.

EXAMPLE UTILIZING MINOR THIROS.
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The PQOQQESS\ON 0065 NOT HAVE TO ASCENT 02 DESQENT, IT CAN BE MIXED...
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THE CHORO SOALES CAN BE CHANGED, ACCOROING TO THE DESIRED COLOL..
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PURTHEQMORE, THE HAQMONIC 2HYTHM MAY B€ ALTEQED.

FUNCTIONS 00 NOT EXIST IN THE TRAOITIONAL MANNER (TONIC, SUBDOMINANT, DOMINANT.) Howevee, THEQE 15 A
SENSE OF GRAVITY, SIMILAR TO THE ONE WE CONCEIVE IN TONAL HAZMONIES. IN MOST CASES, WE PERCEIVE THE FIOST
CHORO WE HEAR IN A PROGRESSION AS BEING THE CENTER OF THE TONALITY. OBSEQVE THE QHYTHMIC PLACEMENT OF THE
QMINT IN THE LAST 48AQ PHEASE. IT 1S PLACED ON THE STRONG PARTS OF THE PHRASE-AS IF IT WEQE A TONIC CHOLD,
WHILST THE QEST OF THE CHOZOS ACT ANO SOUNO AS IF THEY HAD SUBOOMINANT 70 DOMINANT 2ELATIONSHIPS.
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CONCLUSION:
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USING THE EQUAL DIVISION OF THE OQTAVE, AS A CONQEPT
FO2 CREATING MELODIES.

THE NEW MATERIAL THAT GAME OUT FQOM THE OIVISION OF THE OCTAVE INTO EQUAL PARTS, CAN BE USED T0 CREATE
MELOOIC MATEQIAL. THE SAME WAY WE CAME UP WITH HAZMONIES, WE CAN COME UP WITH MELOOIES, BY USING THE
TRITONE, MINOR THIROS AND MAG02 THIZOS L\OHOLE ANO HALF STEPS WOLLO £€ T0O DlSPEQSE) AS "00TS" OF AQPEQI0S,
PENTATONICS, TETZACHORD0S 02 MOTIVES.
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UsING MAg02 THIZOS AS NEW PLACES TO START THIS TETRACHOR0 WE CAN CREATE NEW LINES.
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PEQMUTATIONS WITHIN EACH TETRACHORD, CAN SMOOTHEN THE VOICE LEADING,
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TO TAKE IT A STEP FURTHER, WE CAN SUPERIMPOSE A V-1 CACENQE, B ADDING THE V OF EACH TETRACHORD. IN OTHER WORDS,

IN6TEAD 0F G B E) G, We CAN PLAY G F# B B Eh O 6. THe FOLLOWING EXAMPLE 16 VEQY CLOSELY 2ELATED T0 "GIANT STeps’
8¢ JouN COLT2ANE.
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SoMe Moge LINEAR EXAMPLES. ..
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