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THE MATOR SCALE |1 BASED ENTIZELY ON THE WAY THE OVELTONE SEQ1€S 16 STRUATURED. ( 1S THE FUNDAMENTAL TONE,
THE 2007 THAT DETEQMINES THE TONALITY OF THE SCALE. G 1S THE FIFTH OF C, ANO THE FIQST OVERTONE IN THE HAZMONIC
se01es (APTen THe 0eTave.) O 15 A PROOUCT 0F B'6 OVERTONES-IT 16 B'S FIFTH. FURTHERMORE, A 16 THE FIFTH 0F D, € 16 THE
FIETH OF A, ANO B |5 THE FIETH OF E.

FINALLY, THE LLTH OF THE MATOR SCALE, IN THIS CASE F, DOES NOT EXIST ANYWHERE IN THE OVEQTONE SEQIES OF THE (.
BUT 116 SECOND OVERTONE (CONSIDEQING THE 0QTAVE T0 B¢ F126T) 16 C. TheReroRe O AS AN OVERTONE CAN BE HEAZD WITHIN
F, EVEN THOUGH F 00€S NOT EXIST IN . THIS INTEQESTING QELATIONSHIP BETWEEN THE FUNOAMENTAL ANO IS ELEVENTH
(0 ANO F) 16 THE £ASIS OF ALL TONAL HAZMONY.

The €LeVENTH (F) 16 AN UNSTASLE NOTE. EVERY CHORO THAT CONTAING IT AS A CHORO TONE (R00T, THICO, FIFTH, 02 SEVENTH)
#AS EITHER A DOMINANT 02 A SUSOOMINANT FUNCTION. IN AODITION TO THAT, EVEQY CHORO THAT CONTAINS 80TH F ANO B
AS 0HOZO TONES, HAS A DOMINANT FUNCTION. THIS |16 BECAUSE OF THE NATURE OF THE INTEQVAL BETWEEN THOSE TWO NOTES,
THE TRITONE; AN INTEQVAL THAT DIVIOES THE OCTAVE IN TWO EQUAL PARTS, ANO 8e0AUSE B (LEADING TONE) 1S ONLY A HALF
STEP AWAY F20M C.

€ (THE THIZO) 16 PROBABLY AS IMPORTANT FOR A FEW QEASONS. FIRST OF ALL, IT 16 THE 4TH OVEQTONE IN THE OVERTONE SER1ES
0F C, 17 16 A LEADING TONE 10 F (HALF STEP AWAY), AND |7 DETEQMINES THE QUALITY OF The seALE (MAgoR).

AS A CONGLUSION, ALL OF THE ABOVE AZE UNQUESTIONABLY THE 2EASONS WHY THE MATOZ SCALE HAS SUCH A STABLE
CHAZACTER AND HAS BEEN USED S0 EXHAUSTIVELY BOTH AS A SOURCE OF MELODIC MATERIALS, AND AS A BASIS OF ANALYSIS
OF ALL OTHEQ SCALES.
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